How the

WEST WAS WON
Amy Ringholz builds both career and community with her color-rich
portraits of Western wildlife, inclusive marketing and a generous spirit.
by
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ackson Hole, Wyoming, stands as an outpost of the American West that beckons
National Park fans, hardcore outdoor sports
enthusiasts and art collectors. Resting in
the shadows of the Teton Mountains, this
high-altitude burg holds its own cachet for
admirers of a dramatic painted landscape.
Here, among these traditional themes in
Western art, Amy Ringholz seeks to capture
the energy and imagination behind the wildlife that share
her neighborhood.
Ringholz Studios sits a short walk from Jackson Hole’s
famous Town Square, where tourists often gather for
a photo op under archways built from elk antlers or to
watch the reenactment of a Western shootout. The gallery,
however, beckons visitors with a different appeal, standing apart as Western modern. Dark wood and clean metal
accents allow Ringholz’s work to shine, her vivid reality
glowing in full surround.

ALLURING EYES
AND COLOR
Ringholz’s paintings give the viewer
pause, if only to take in the direct
gaze of the subjects. The face of
a grizzly, owl or other creature, as
depicted in the style of Ringholz,
lends a riveting sentient quality to the
animal. Wild wisdom can be seen in
the eyes, often the focal point of her
compositions, but it’s the manner in
which she presents color and tension
that compels one’s gaze to dwell.
Her color choices are largely intuitive. “I never had to study color,” says
Ringholz. “I just felt I understood it,
and I’m not afraid of it. I’m not a fan
of rules. You go to school and learn
all the rules, and then you get out of

OPPOSITE
Swift Landing
ink and oil on
canvas, 36x48
BELOW
Hope on the
Horizon
ink and oil on
canvas, 36x60
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school and you break them. I don’t have rules with media
or color, but there’s a deep understanding and respect.”
A work by Ringholz may present as chaotic, her use of
saturated hues giving a vivid ride across the canvas, but
her background in drawing hones the composition. Her
linear sense can read as lyrical, the lines working in concert
with the colors. This allows a sense of kinetic energy to
define her wildlife portraits. The moods are palpable. The
visage of a jackrabbit might present with a certain calm,
while bears in the artist’s paintings introduce themselves
with deep intensity. A wolf, by its very nature, seems
colored with authority.
“I attribute the way I see things to my education,”
Ringholz says. As a drawing major at Ohio’s Bowling Green
State University, she was repeatedly tasked with figure
drawing and human studies. “That depth in the human
form is what I’m putting into the animals,” she says. “The
eyes, the gestures, the personalities are very humanized.
It’s relatable and can easily become a part of your home
and your life. Each of these paintings has a lot of life in it,
and that’s what I love.”

STAYING FRESH
The manner in which the artist brings her subjects to life
varies. Ringholz will pair acrylic with graphite on a wood
panel (see Graphite and Acrylic on Wood, below), while
a canvas substrate more often receives oil and ink (see
Ink and Oil on Canvas, page 72). Her rich illustrative
approach is just as compelling in smaller watercolors
(see Mountain Waltz, opposite. “Using different media,
for me, is like breathing fresh air,” she says, “I’m able to
stretch myself.”
Although each switch in medium entails different
looks and approaches, Ringholz’s style remains recognizable. In a region of the United States that historically has
been depicted in a highly realistic manner, a successful
artist who makes her mark with a contemporary expression indicates a significant shift. “There’s a trending
change out here toward a modern West feeling where
things are a little more minimalist, with cleaner lines,”
Ringholz explains. It’s a look influenced by stylistic
developments both inside and outside the Western
region—one that has wide popular appeal. “My work

GRAPHITE AND ACRYLIC ON WOOD
As a drawing major in college, I loved the expressiveness of pencil. I found a way to unleash my drawing skills again by working
on birch panels. These pieces have morphed over the past few years. Originally I was doing a lot of drawing and let the pencil
line play the main role of the piece, but as time moves forward, I find myself adding more color, texture and wood stain and
acrylic washes to allow each piece to reach its full potential. —Amy Ringholz

Fleeting
graphite and acrylic on wood panel, 24x24
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Poppy
graphite and acrylic on wood panel, 24x24

LEFT
Watercolor-onpaper works, such
as Mountain Waltz
(8x10), are smaller
than Ringholz’s oil
or acrylic paintings.
They oﬀer collectors
the option of an
original painting at
a lower price.
BELOW
Dinner at Ringholz
Studios: Ringholz’s
gallery doubles as
a party and event
venue, Dusk, which
combines a rustic
décor with opulently
set tables.
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INK AND OIL ON CANVAS

2A
1

2

1 For ink-and-oil paintings,
my style is generated with
expressive line work. I begin
with a charcoal sketch.

2 Using the charcoal
sketch as a guide, I create
a quick, gestural ink drawing applied with droppers
or a medical bulb syringe,
as seen in image 2A. The
syringe gives me excellent control and holds the
perfect amount of ink.
I spend only a few minutes
on the inking because
I find that the tighter I get
with the drawing, the less
interesting the piece is to
me. When the ink dries,
I add color with oils.
3 Applying the color in
oil can take anywhere
from days to weeks to get
all the elements to work
together. For the fur,
I applied thick, textured
patches of color. The
background color has a
much smoother texture.
Here you see the completed work Ice Storm (ink
and oil on canvas, 60x60).
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ALL FOR
THE SHOW
Occasionally Ringholz holds an
extensive interactive show at different
large venues, a full-immersion, ticketed
experience that takes about two years
to prepare. This photo, with its tangle of
wires and decorative lights, was taken
during the somewhat wild planning
phase. “I basically use everything I have
to create the ambiance for the show,”
says Ringholz. When actually creating
art in the studio, Ringholz relies on
daylight bulbs. “I’m pretty nocturnal,”
she admits. “I’ve always felt the most
creative in the middle of the night.

has really gone along with that home-design style, the
décor—it’s like a fresh take on the West. I feel as if I’ve
gotten to ride along with that evolution.”

ARTIST ABOUT TOWN
Ringholz, however, has done far more than simply ride
the course of regional Western aesthetics. One might say
that she has branded Jackson Hole with her style. She’s
unique in town as a painter who operates her own gallery,
where she displays her work in a space that also serves as
the event venue, Dusk (see Dinner at Ringholz Studios,
page 71). A tour of the town reveals Ringholz originals on
sale in fine dining establishments and luxury hotels.
In particular, Four Seasons Resort at Jackson Hole
hangs her large-format work with regularity and provides
other opportunities for the artist to flex her creative muscles. “We’ve been in a partnership for a couple of years,”
says Ringholz. “They’ve let me hang six of my paintings in
their Ascent Lounge, and I designed artwork for two pairs
of their skis and some of their beer-can labels. It’s so fun
and creative for me.” In 2019, the luxury property offered
resort guests an opportunity to “create alongside Amy”
in her barn studio. Collaborations such as these keep the
Ringholz style visible in a town that boasts one of the most
lucrative tourist economies in the Rocky Mountain West.

SOMETHING FOR EVERYONE
Many of the visitors passing through the Tetons are
unaware of the artful draw existing within the multiple
galleries and showrooms of this cowboy-laced region. Once
they discover the art, however, even the most ardent of
fans can be put off by the cost of an original work. Sticker
shock is real here, and souvenir shops thrive as kitschy
alternatives to galleries offering original art.

Jackalope
ornament: In 2005,
Wyoming declared
the jackalope—
a jackrabbit with
antelope horns—
as the state’s “Oﬃcial
Mythical Creature.”
Each year, Ringholz
creates an ornament
featuring this
legendary animal.
It’s one of many
economically priced
items the artist
markets in order
to accommodate
a broad range of
collectors.

Enter Amy Ringholz. Her willingness to offer affordable merchandise isn’t just about her attention to design
and marketing but also about her recognition that within
her community, art can seem less than accessible. On full
display in her gallery, she offers her work on a variety of
items, such as pillows, journals, phone cases, wine glasses
and ornaments (see Jackalope ornament, above).
“I’m a big believer in the idea that anyone who walks
into the gallery should be able to afford something,”
says the artist. “I feel that those who have the pillows
and phone cases and tote bags are my future collectors.
I appreciate that they love my art. I feel they should be able
to have it in some way in their life.”
ArtistsNetwork.com
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TOP LEFT
No Fear My Dear
graphite and acrylic on
wood panel, 30x30
BOTTOM LEFT
Wild and Free
graphite and acrylic on
wood panel, 36x36

GIVING FORWARD
Clearly, Ringholz is all about building
art-related connections. A resident
of the area since 2002, she managed
to build a following through her
housekeeping job at R Lazy S dude
ranch. She made art on the side, and
many returning guests would check
on her progress. These relationships
laid the foundation of her long-term
collectors. “I consider my collectors to
be members of the Ringholz family,”
says the artist. “I’m very grateful to
the people who’ve followed me and
collected my work.”
Without question, the artist has
taken deep roots in this mountain
community. She speaks of it with the
affection of a hometown girl rather
than of a Cleveland, Ohio, transplant
who landed in Wyoming almost 20
years ago. “I’ve been really involved
with the town, and I support so much
of what goes on here with the civic
programs and nonprofits. I feel like
a big part of the community, and
I care. I’m not going anywhere. I can’t
wait to see what the next 20 years
hold and where I can take the art.”
One of the ways Ringholz channels
her gratitude for what she describes
as the “perfect timing” of her unfolding career is a program designed to
aid burgeoning artists who may need
a little help. The Ringholz Art Supply
Awards gives art supplies to those
who are unable to fuel their creative
passion due to budget constraints.
“The Dream is Real” reads as the
slogan for this effort, which reflects
this artist’s ability and motivation to
draw from her own experience to help
others realize their full potential.

LOOKING AHEAD
Regarding her own art-making,
Ringholz describes herself as a “nocturnal artist,” more prone to burning
the midnight oil inside with her catalog of studies and photographs than
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to seeking her subject outdoors. In the spring of 2020,
however, her habits changed a bit, due to the pandemic.
“More time at home means that I spend more time outside,” she says. “I got some chickens. We have a garden.
I feel a shift toward homesteading.”
She speaks of delving into monochromatic prints,
describing her style as gestural, loose and open. A viewer
can see a tendency toward this look in some of the artist’s
pencil and acrylic paintings on wood panel (see East Wolf,
above). These hold a starker look in comparison to the
bold language that characterizes her more color-intense
creations. “I keep the earth-tone palette throughout,
because it grounds the piece,” she explains, “but then the
bolds let you feel the excitement of it.

“The beauty of being an artist is
that you’re never done and you’ve
never reached your peak. It’s a longterm struggle alongside a happy
journey. When I get excited, it’s
always about what’s next.”

East Wolf
graphite and acrylic
on plywood, 48x96

Jenn Rein is a writer based in Northern
Colorado who travels the Rocky
Mountain West in search of art and
beauty. You can read more of her work at
jennrein.com.

MEET AMY RINGHOLZ
As a senior in high school, Amy Ringholz received encouragement when she won ﬁrst place in the
Scholastic Art competition of Cuyahoga County, Ohio. She went on to earn a BFA from Bowling
Green State University (BGSU), in Ohio, where she majored in both ﬁne art and art education and,
in her senior year, won the Tom Hilty Drawing Scholarship and the Two Dimensional Art Award.
In 2014 she opened Ringholz Studios, in Jackson Hole, Wyo. This solo art gallery features her own
work and serves as a private event venue. It also holds an annual online competition, oﬀering
Ringholz Art Supply Awards to student winners attending her alma maters—Avon Lake High School
and BGSU—as well as Jackson Hole High School, and ﬁve additional artists of any age group.
VIEW MORE OF RINGHOLZ’S WORK AT AMYRINGHOLZ.COM.
FOLLOW THE ARTIST ON INSTAGRAM @RINGHOLZSTUDIOS.
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